
lndex

Abonion, jr9, 328, 348, 349, 447-448
Abstract expressionism, 92, 9j*98, ro8-ro9,

rr4-r r9; San Francisco approach defined,

96-98, rr4-rr9
Academie Modern e, 70
Adams, Ansel, 9z
Aesthetics of personal testimony, xix, >orv,

47-48, jr, ro7, r4r-r42, fi3-fi7,
329-33r

African-American artists and poets, 8;-86,
2Or, 445

Aiken, Conrad, 46
Albright, ThomaS, 97, ro7, 274

Alexander, Bob, 222,232, 21,8, 242, 247

Almaraz, Carlos, z9

Nvarez, Mabel, t-7; definition of modern
artr 6

American Civil Libenies Union, jo6, 339
Anderson, Jeremy, roo

Arensberg, Louise and Valter, 8

Ark, The, t2-t4
Armitage, Merle, 34
Art and politics, xix, jz-54, rog, t66-t57,

27o-27r, 276-283, 296*298, 3oy-3o7,
3fi12r, 323-,28, 1. ,9-34r, 342,
j4t-3 49; communication versus self-

expressiorr, r4r; and eroticism , $-4j; and
language theory 4oz-4t5, 424-425,
429-430, 434; and mind-body dualism,

critique of, rIr, rI8, Jor-joJ, 3o7, 3o9-
3rc. See alsoYtetnam War

Artaud, Antonin, 23-24, z7r-273, 3:..z
An College of Design, 24-z!, r3r
Art critics on newspapers, 7, ), 24, tt6, t73,

23O, 274, 3rO, 3r3
Artist's View, The, 4z-46
Arts communiry xviii, 4, r38-t42, 45o; and

domesticiry, zrt, 2r7, 24r-242, z5z-25r,
254-268, j8r-l86, 39,; formation, >oriii,

63-56, t36-t37, r4tr44 r8o, z 5z; and

independent periodicals, jz-j4, z3z, 236,

z4o-242; and professionahzatton, >xiii, 3o,
tt6-tr9, r j9-r4o, r8t, zo7, 3y4; and sub-
jective repertory 5o-66, r4a-r42, t69-

r7o, r78, r8el8z, zo5-zrr, 2r3-2r j, z4o,
252, 37r, 44t-447, 4tv4t8

Asher, Betry 26, 3r8
Assemblage arr., r re-r r j, 2t6-zzr, 223-z2t

Bach, Roben O., r3z
Back-to-the-land moveme nt, 378-379, 38 t,

388192, 396-99
Baraka, Amiri, 44y
Barker, George, 47
Barr, Alfred H., Jr. , 14, rr7
Barzun, Jacques, r j3-r34
Batman Gallery 283, 5o5n7
Bauhaus, )), r2o-rz4
Bay Area figurative parntrng, r r 5-tfi
Beat: defined, r4j-r47; contrasted to bo-

hemianisffi, r 69-ryo
Beats: and gender issues, t46-t54, fi/,

r7o-r7 r, 24r-242, z5z-268, 33t33r,
$l-16Z; public impact, r4t, r48,
r j7-r j9, 264; stereorypes of, >xiii, 54,

r48, r j4-t !I, r j6-t j7, rj9, r67-ryo,
zrr:- zrt, 254, q9. See alsoWomen in beat
generarion

Bengston, Billy A1, z9

Berdyaev, Nicol as, 6o, 6r
Berlin, Ben, 4-t, 24

Berman, Shirley, 2r j-2t5, zz4, zz7
Berman, Tosh, 253, 269

Berman, tWallace, r92, 212-274, 276-29o,
293-29 t, 297-298 ; aesthetic principles,

48-24o, 287-288; alter egos, 48, 244; ar-
rest and conviction for obsceniry zzj-227,
23r, 294-z9j; assemblage art, work in,
zt5-zzr, 223-22t; compared to Jack Ker-
ouac) zz5, z6t; compared to Kenneth Rex-
roth, 2r2, 24o, 293-294; compared to Clay
Spohn, z3 r; domestic themes in work,
2r7, 224-22j, 48-24c, 297-298; as figure
in collective memory, 2r3-2t6, 295;
heroin, antagonism to use of, 247; and

Jewish culture, zr7, z2r-22Jt 289-z9z; as

link berween Los Angeles and San Fran-
cisco, fi9, 259; mass media, critique of,

lndex 529



Berman, Vallace (continued)

zlt, 284-287, 29o, zg4-z9t;public recog-

nition, zr2*2r3, 276, ,87; self-representa-

tion, 2g4-2gj; social values in work, zz4,

27el274, 276-290, 293-2gt; Verifar col-

lages, 283-z9or z94

Bernhardt, John, 382

Berns, Valter, 3r4-Jrt
Bischoff, Elmer, 87-88, 92, 95, r ro, r 29, r32,

r5z; onsan Francisco-based abstract ex-

pressionism, I r t-r 15; on Clyfford Still,

ro3; as teacher, l8z-183
Black Mountain poets, 444-445
Blum, Irving, t9t, 287, 494nJ, to2n9
Bly, Rob ert, 445
Boehme, Jakob, 58-6t, 2zJt 29o, 47rn!J,

496ntB
Bothwell,Dorr, 9z
Brakhage, Stan, 2r4, zt.-25i, 264, 342-344
Brand, Stewart, 389
Breton, Andr6, 13, ij
Brigante, Nicholas, 4

Briggs, Ernest, roz

Brittin, Charles, zt6, zz6, 23o

Brown, Jo*, to7, t69-r88, r9l, 2oo, zo8,

2r4, ziJ, z/7, z9o;and feminism,

r85-I 87, 49tnz)inarrative motifs in inter-

views, r 8 r-t 87; parents' status anxiery

r79-t8o; on rebellion, r83; search for au-

tonomy, ry3-r7J, r77-r79; subject mat-

rer, r 76;work, r73, 176, t8t-r 86, t87

Brown, William H., r 7r, r8z, r83-r84

Bruce, Lenny, 274

Buddhism, 48, z6z-264, 29o, 373-375,
y8-$+, 387, 396, 4o8, 45r-452

Burroughs, \William, 238

Cage, lohn, 444
Cahill, Villiam Y.,6
California College of Arts and Crafts, 68, 84,

r9r
California Palace of the Legion of Honot, 92

California School of Fine Arts, 8, 78, 84-9o,

92-98r roo-rol , r2t-r)2, 13 r-r 37, 16c,,

t6t, r73, r77, r8o-I 84, r95, t98, zoo, 4o5i

abstract expressionism, resPonse to, 96-98 ;

conflict over direction of school, tz5-r32,
r 3 t ; contrast with Bauhaus approach to

training, 9i-94;courses and pedagogical

philosophy, %-9t' ror' r8z-r83; effects

of GI Bill on, 93, 9i, I r9-r 2c,, r25-r32,

rJ t, r J5-t37, 474n23 ; facul}, 92-9J,
IOI_IOI

Camerofl, 2r4, 227, 246, 257-258

Campbell, Joseph, Y9-38o
Camus, Albert, 3 ro

Capital punishment, 2)/t 3o9-3lo: J r9-32o,

5o6n7
Cassady, Neal, Ito-IrI, I53, fi7
Catholic church, iri, )4r, totn2I
Censorship, 3o3-3ot, Jo8- 3rJ, 342, 348; and

consumer capitalism, J I I ; and psychoana-

lytic theories of develoPment, 3r4-3r5;
and religion, 3 r4-3fi

Chessman, Caryl, io9, 3t9-32o, 5o6n5

Choice, .ri, i44, i49, 444

Chouinard Art Institute, 8, 8 5, 222, 3o5, 3o9,

3tr
Civil rights and black power movements,

274-276, ir9
Clements, Grace, ro

Cold wil, 27o-27r, 4oTiand ans communi-

ties, 53-66; effects on Young men, r49,

r54-r5t
Communist pary, 32, 34-3i, 5i

Conant, James B., I J J

Conformity, r4t, ri2, r54-ti6, t57-r58,

32r
Conner, Bruce, 168-1 69, t98, 2o2-2o5, Zr\t

269

Connolly, Cynl, 55

Consciousness rilsing, fi7
Cook, Gordon, rr9, r7t, 176

Cool, z:j, 246-247

Cooper, Tony, zti, 287

Coplans, Johr, 2ir, 27r

Copley, William, z6

Corbett, Edward, 9z
Counterculture, 56, 37o-J7 r, 37 4-376,

4@-4c,2, 43zldilemma of aesthetic avant-

garde, 392;andhippies, 378, 389; mythic

iole of United States sociery, $3-$4; and

popular culture, 446-45e,, 452-457

Craft values, 29, j7g, 38r-383, 38 5-385,

39r-392, 3g6199
Creative process: as access to cosmos'

530 lndex



xvii-xviii, 37; and irrationaliry rz4-
r25, r27-r28, r4r-t 42, 4o6-4o8, 4 r r-
4rz, 425-427; and sexualtty, 37, 4c,, 4r-4j,
zy5-25o, 367

Crehan, Hubert, 94, 96, r 14, r fi, 479n4o
Cuban revolution, 377, t r4nrl

Dada, 22,72r 76, rrz_rr3, 2o3

DeFeo, Jay,85, r r8, r 52, t69-r7r, t89-zor,
zr4, 492n4t ;aesthetic goals, ryo, t96; The

Rose, r92-2oo;other work, t9z, zo5-zo6
DeForest, Roy, ro7
Democracy and the arts, ro9, rz8, r 36-t)7,

r4r-r42; and fear of mass culture, r34-r)5
De Prima, Diane, 389, 445
Diebenkorn, Richard, 86, 92, rtc
Disney, Valt, 3yr
Domesticiry, r 49, rt4-r\6, r6t-t62, t7r,

224-22t, 432, 453-451; and arts com-
munities, 2r j, 2r/t z1r-242, z5z-26r,
264-268; and creativiry, 37, 40, 43-45,
25 5-z6o; and gay identrty, 26 5-268,
43j-438; and parentingt 2/,2, 2t3_2tt,
l8l-186, 393; and serualiry 37, 4o-4r,
llo-j 3r, 33t-336, J8r-86; as social ide-
ology, xxiv, 4r-42, 4B-24o, 263-264,

33t-136, j67-37r, 382, 38l-l86, 388,

394-3gt, 43t-438; and tribalism, 37r,
378-j79, l8r , 386, 3BB19z, 396-99

Dorn, \flarren, j r 8-l 19, 325-28
Dornan, Robert, 347
Drugs, 23a, 243-zyz, 37Bt {oo
Duchamp, Marcel, 8, 92, 125-126, zo3

Duncan, Robert, Jr, \3-56, rc7, r)9,
r59-r7o, 22{; 46, 243, 2\c, 2t5-257, z6z,

265, z68, zBr-28 z, 29o, 294-296, 332,

3t7-3t8, j7o-37r, 3Bz, 4oz-418, 4t4, 4t7;
on bohemianism, 169-170, 255_zj7; on
communiry, 414-416, 4r9-42o, 434,

43t-438; on death, 295-296, 323-324,
332-3.,3, 427; and domesticiry, z6z, 265,

268, 43t-438, t2 tn79; gay identiry, 4o3,

43t-$7, t2an28; gnostic and theosophic
studies, 29a, 294-296; Ground'Work; Be-

fore the War, 4tJ, 4r9_42o, 424-428,
43o-43r, 434-437, t4ntJ i on language,

2g4, 4o5, 4og-4rr, 425-426, 42g, 5rgn7,
5r9n9; Denise Levertor., debate with,

4t5-423, 428-432; on myrh, 4o6-4t3,
425-427, 428-429, 434-418, t2onr I i on
relation of poetics to polittcs, 4o2-4o),
404-416, 424-42t, 429-4Jo, 434, self-
representation, 4o3-4o4, 415, 423-424,
t22nj9, 5zjn49; on subjectiviry, 4o8-4r3,
42o-42r, 42j-427,, 2on r 7 | onVietnam
\flar, 3t7-jj9, 4o4, 4o7-4o8, 4r3-4t5,
422-423, 429

Dynaton, 474nzj

E,berhardt, fuchard, t r
Emery Lena, t9o, t98
Environmentalis m, 48-49, 297, 377178,

J8r, J88-392, 397-98
Erikson, Erik, r47-r48, 489nr 5

Everson, \\,'illiam, t r-t 2, S4-\5
Everts, Connor, 8J, lo4-3rj, jrc-jt4; aes-

thetic principles, JCI , )c7, arrest and trial
for obscenir,v, jc9-3r 3; biological forms,
use of, 3o7,3o9-Jro; Latin American in-
fluence upon, 3o61o7; work, 3o7,

3o9-3r r, J 52-353
Exodus Gallery, 3o6

Fabilli, Mrry I I
Federal An Projecr, r 6-17, 24, 73-7t; oppo-

sition to programs, 7t
Federal \Writers Project, 32, 34, 36
Feitelson, Lorser, 3, 4,7, 9, 19-28, 32, 37,

r J r, r 38, 259, 3o8, 4r r ; dada, interest in,
zz ; futurism, critique of , zo;paintings,
20-24 37; role as promoter, 2c,, 4_28;
role as teacher, 24-2t; surrealiry, definition
of, zz

Feminine mystique. See Domesticiry
Feminism, r86-1 87, 368-370, 4grnz9
Ferlinghetti, Lawrence) J2, 16o, zro,3J7
Ferus Gallery tt7, r98, zt6,226,253,269, 287

Fles, Michael, zr4_zrt
Frankenstein, Alfred, to7, 116

Freedom, ro)t rj7, t87, ,95, 446-447,
4to-4t3, 4\8, ;ornB

Free love, r;B
Free speech, 274, jr r-J r3, 329, J5t-j6,

4t7-4t8
Freud, Sigmund , j j3-3 j4, 4o9, yo8n3 r

Futurism t {1 2a

lndex 53.|



Gaskin, Maggie, 358
Gar'$(/illiam, 9o-9r
G^y identity, r t r-r 52, z6r, 265, 268, 349,

403, 43t-437
Gechtoff, Sonia, ro7

Gender roles and characteristics, r 5o-r y5,

t6t-t62, t67, t7o-r73, r84-fi7,
z5z-258, zBz-zBJ, z)7, i.2r-322,
333-337, 34g, $3-llo, 37g, 38v387,
393-399

GI Bill of Rights, 7e-8 r, r L ; and art
schools, 8r-89, 9,,9J, rr9-r2o, t25,
r jo-r 32, r36-t j7, 15r; opposition to edu-

cation provisionS, rJ 3-11,5
Ginsberg, Allen, z6t, 29o, 378, l8z;

"Americar" 167;"Howlr" t4j, r to-I r j,
r y8-r 6o, r6z-t66, zlo; "Kral Majaies,"
209

Gleason, Madelin€, Io, j6, r39, 236

Gnosticism, 277, z8o-28r, 29o, 445
Goodman , Paul, 444
Govemment support for the arts, 79, 8r-82,

8j-89, r 3 t-r 35; conservative opposition
to, j4t-345. See a/so New Deal and the

arts

Goya, Jorge, 84,, r8-r r9
Graham, Bill, 338
Graves, Morris, ; r

Greenberg, Clement, r 17, r34, 48on5z
Grillo, John,96
Gropius, \Walter, r20-r zr, rzz
Gross, Edmond, r29

Haselwood, Davrd, 329
Hedrick, \Wally, 8+-81, r r8, t68, 169,

r8o-r Bt, ry4-r9t, r97, zor-2o3, z9o,

36v362
Herms, George, 232, 254, 266, 337
Heroin, 243-245, 2Jr
Hill, Lewis, 5z
Hirschman, Jack, zo7-2o8, 2\3, 292-293
History xviii-xix, 67, r38, 296-297, 3o6,

tr4n2r; as escape from death, 427; op-
posed to poetry and myth, xix, ,r, 39-4r,
4o7-4o8,4rr

Holmes, John Clellon, r45-t46
Hopkins, Henry 269, 3tz
Hopper, Dennis, 2o4; E^y Rider, 2o4, 2r1,

Hopps, Walter, r98, z16, zz6, 238, 244, 259,

482n67
Horan, Roben, 35
Howard, Robert, 16z

Human Be-in and Gathering of All Tribes,

378, 4w
Hutchins, Robert M., , 3 J

Identiry: and aesthetics, xviii, 4o9, 435-4j7;
and collective memory 7-8, 8 y ; and sexu-

aliry, rjz, J4o-..4r, 4j5-437
Individualism, fi9, 286-287, 3ot-3o3
Irrationaliry, xviii-xk, 45, | 3z-r3j, r 4r,

25 2Jz, 297-298, 3oz, 4j9-44I i and

pou/er, $z-4J3; relation to reason, 406-
4o8, 4r r-4r2, 4t6, 426-427; and sexualiry

43-4t, 430, 43t-437
Irwin, Robert, 8l-8+
Isherwood, Christopher, y z

Jahrrnarkt, William, 283, 5o6n7

Jazz: influence on an and poetry j2, 92, rr4,
r4j-t46, 168, zzz,276

Jeffers, Robinsoo, !o
Jepson, Herbert, 46ynz5, trcntg
Jepson An Institute, 222

Jess, z3z,236,261,43f

Jordan, Larry, 265, 269

Jordan, Patricia, 2j j-zj7

Kabbalah, zr7-2r8, zz3, 259, z4j, zy7-258,
289-294, 496nt y

Kandel, Lenore, 258, 342, 368-369, j78
Kaufman, Bob, zor
Kennedy, JoL F., zTvz7r; assassination,

zor, 277-283, 3o9-jro
Kent, Adaline, r ro
Kerouac, Jack, r53, t67, z2j, 26r, 274, 4jz,

toont 5;The Dharma Bums, fi3-t64,
z5vz64, )68, 374i76; On tbe Road,

r45-r47, r49-rio, rt8-l 59, z6t-262,
264, 374; protesting stereotypes of beats,

t68

Kienholz, Edward t Jt 2)t r9r-r92, z16, 3o3,

3r6-jV, j49-35o, 382, 495nr2; contro-
versy over work, Jo8, J r 8-j 19, 324-327;
social and aesthetic issues in work, 3r9-
324,1t9-360

532 lndex



Klokke, Helen, ro
Kowal, Coln, 397
KPFA (Berkeley, California). See Pacifica

Radio
Krause, Marshall, y9
Kristol, Irving, 3 14

Kyger, Joanne, 258, 369170

Labaudt, Lucien, )t Jo, 116

Lamantia, Philip, f r, 54-t j, 16c,, r9z, z2r,

24r,244-24t
Language theories, 294, 3o2, 329-330, 337,

4o5, 4og-4rr, 425-426, 4zg, 439-442,
jryn7, jr9n9; and crisis of meaning, 444

Lannan, J. Patrick, r98

Laughlin, James, 4t-46, Jr-Jz, j j, 47on4t
Lawrence, D. H., 4G47
L6ger, Fernand, 7o
Legion of Decency, 328, torn2r
Lehman, Harold, 9
Leider, Philip, r73

Levertov, Denise, 47, 52, 36t, 4t6-42r, 42j,
428-42, 5fin36t Jzrtrjo, t2rnjr

Libenarian Circle, 52-j j
Life magazine, r j4, ,48
Ligon, Alfred, 441
Lindner, Robert, r47

Lipton, Lawrenc e, 493n6t
Lobdell, Frank, 84, to7, rr7, r1,z

Loran, Erle, r 15

Los Angeles Academy of Modern Art, 5

Los Angeles Art Associatiotr, I, 7, 25, 259,

3C,6

Los Angeies Ciry Annual Art Exhibition, z5

Los Angeles Counry Board of Supervisors,

3 r8-j rg, 324-,27
Los Angeles County Museum of Art, 269,

287, 3o3, jro, 3 t2, jl8-l rg, 324-:127
Los Angeles Film Society, 269

Los Angeles Modern Art Sociery xvii
Los Angeles Police Department, zz5-227,

2Jr7 z/Jt Jog-3ro, J12,347
Lundeberg, Helerl, i, 9-r j, t6-r9, 4o6; on

advenising and commercial illustration,

r6-tz; American Scene, critique of, t7;
education, r6-t7, rgipaintings, r I-rJ,
r t, r8; and postsulrealist theory 9-r3;
representation of women, r r: l5; self-

representation, rZ; surrealism, critique of,
II

Lynch, Thomas , 339, 34r

MacAgy, Douglas, 77-78, 9r-9t, roo,

ro8-r ro, r r t, r 2c_r27, r3z-t)Jt
r j6-r j9, r 56; onBauhaus, r zc-r 24, | 27 ;

as director of the California School of Fine

Artr, 78, 9r-9r, roo, r ro, r r t, r z6-tz7;
on distinction berween experimental and

commercial art, r23-r2j; resignation as di-
rector of CSFA, rzt-rz6; on role of art in
modern sociery 77-78, ro8-ro9, r3z-r3j,
136-137, 138-r 39, r j6

MacAgy, Jermayne, 92, tz6, 482n67
Macdonald-Wright, Stanton, 6
Magic, 2r7, zz3-zzj, zt7-2t8, 287-292, 44r
Malanga, Gerald, 264-z6y

Manson, Charles, 4o2, 433
Martin, Fred, ry6-r97, r98

Masculiniry, 4+-4j, t46-tjr, r jz, ri4-rJ6,
r y8, r 67, 379,38r-l87, J%-39j, j97-398;
and psychological theories of maruration,

r47-r49; and repression, 32r-)22, 3zj-
326, 33j-337, $l-$l; and theories of po-
litical rurmoil, z1z-283

Mass media: critique of hegemonic role, z8 r,

284-287, 29o, 292-29 j,3 r , ; and myth,

42j ;versus communiry-based politics, 4z ;
McClure, Joanna, t67, zt j, zj7, 2j9,

33....,-^33r

McClure, Michael, 16o, 165, r58-r 69, zt4,

48, 247-250, zt 2-zj 3, 257, 259-25o,

z7tz7 r, 277-283, 3ot-3o\ t 3t6-3t7,
329-34r, 344-348, 378, 389, 498ryt;Tbe
Beard, fi5, 3o3-JoI, 3 34-34r, 34+l+8;
biology, interest in, z8o, Jor-joJ ; Tbe

Blossom, fiz-1,,3; "Dallas Poem," 238,

277-283, 336; Dark Brown, 329-3jo, j37;
dramatic theory .1,r-;,32, 336, on lan-

guage, z8o, 3oz, jz9-3jo, 3jTi"Peyote
Poem," 48, 247-2ja, zJz; Poison Wheat,

36o;on sexualig, Joz, 3o3, 329-330,

3j4-337, 34t34I; on Vietnam War,

3j9-34o; on violence, 3o2, 332-1.3,
McGahey, Jeanne, r 5-t6
Meltzer, David, 2oj-2o7, 232, 48, 253

Merrild, Knud, 9

lndex 533



MetartGalleries, raz
Metropolitan-provincial relations, )od, 92, 9\-

96, rz2-r24, 476n9, 479n4o, 48ony z, 488n7
Miles, Josephine, Io, r39, t4o, z5z

Miller, Dorothy, ry7
Miller, Kenneth Hayes, 69

Millier, Arthur, 24, 463nr3, 465nz9
Misogyny, r j4, r59, 48\nr4, 5ryry8
Modern Art Institute (Beverly Hills), ,6
Modernism, xviit, wl, 293

Moholy-N6gy, Liszl6, I zr-r 22

Moore, Richard, 
5 

z

Morley, Grace McCann, ro, r 16, tt7
Mothers United for a Clean Socien.,

jrj-3t6, 3r9, 34r, totn2r
Mullican, 8z-83, 474n25
Mundt, Ernest, tz6-t32, r33
Museum of Modern Art (New York Cir.r-),

r3-r4, 26, tr7, rr8, r9t, t97, 3oB

Narratives. See Oral history and personal

narratives

National Endowment for the Arts, z r 3

Neodada, 2o3-2o4
Neri, Manuel, ro7, r j9, r6o-t62, t7r, r7l
New Deal and the arts, r 5-r7, 11z, 34, 36,

73-7t
New Directions, 47, tr-52
New Left, 4zB, 43o, 433-434, 448-4to; en-

thusiasm for third world, 378
New York An Students Lea gte, 68-69
Nin, Anars, 49onz4

ObsceniV, 164-165, zro, zz6-227, z3o,

Joj-jot, lo8-j 17, 329-J30, J j7-39,
)43-j44, 348; Freudian theory on, 334

Oliveira, Nathan, 84

Oral history and personal narratives, >ori, )odi,

8z;mythic language in narratives, r8r-r83,
406-412, 425-427, 428-429, 4j4-438; nar-
rative themes in interviews, 8, 8t , 527n6;
motifs in intent ieru s : antiprofessionalism,

r r 8-r 19; chance, r 8z; generational confra-
terniry r 8o-r 8t, zo7-2ro; geographic iso-

lation of California, 3-j, 7, B, z9-3o, r38;
withdrawal, r r 7-rr); r88-r89,, 96-ry7,
rgg_2o5, 424

Outterbridge, John, 81

Pacifica Radio, jz, 57
Panama-Pacific International Exposition, 68

Park, David, 92, rz9, 236

Parkinson, Thomas, t r

Pasadena Art Museum, ryl, 259

Passerini, Luisa, xxii
Percy, Walker, 44y
Perkhoff, Stuart, 246, 4j9, 498\9
Peyote, 247-2t2
Poetry readings, Ir! 2, \6, r39, r63t66,

t67; as performance) fi4-t65
Pornography, 3zy; dependence on repres-

sion, y6-jj7, j4t,363-367. See also

Obscenirv
Postsurrealism, 9_rr, rJ-r 6, zt-zz, z8-3o;

abstract expressionism, compared with, r4,

z8-29; critical response to, 9-ro, r 3-r4,
z4;manifesto, 9, rt, r4,psvcholo{y, ap-

proach to, r r, rl, r t-r 6, zt-zz; surreal-

ism, compared with, 9, ro_r r, r J

Pound, Ezra, 18j, jgr,43o
Price, Vincent, z5

Private-public dichotom res, 42, r 19,

r t r-r t2, 23o-23r, 44\-450, 45 3-4t8; and
career crises, 2rr; and death, 295-296,

3 23-324, 3 32-3 3 3 ; and sexuality, r 6;,

330-33r
Professio nalizatron of the arrs, r 3 B- r 4o,

r77-r78, 3r r-3 12, 3r7, 342-344, 346-
)48, 3t4-3t6, 44r-444

Proposition 15 (November ry55), j, t-3r5,
3r9, 34r-342

Psychoanalysis: and political action, $z-
43 j; theories of individual development,

t47-148, 314-3r;; theory of repression,

33j-337, J{o, 3t7-67, 4joi use by artists

and poetS, j r 7, 34o-j4r, 4o9-4r3, 4zr
Purifoy, Noah, 8y-86

Rat Bastard Protecrive Sociery, r59

Remington, Deb orah, to7
Repression, j 33-j37, 34o, 3t7157, 4to; ap-

plied to United States history 3 j91fi,
j7z-373; applied to Vietnam Var, :1t7-

3y9, 36v352
Ret, Ettienne, g

Rexroth, Andr6e Schafer, 32, 455n2
Rexroth, Kenneth, 4, 9, )z-63, roo) ro7)

534 lndex



r39-r4o, 160, jo2, 32r, 33r-j32, 357, 38o,

432; and anarchism, 52-j4, 56; on autoch-
thonous poetry 47-48, j j-56;avant-
garde, critique of Europ ean, 4c., 45-47, 48,

I I ; and Buddhism, 48; and Christianiry

32, 39, 42-43, 49; and Communist parry,

32, 34-35, 456n2, 47rn+6; on creative Pro-
cess, 37, 40, 43-44, 367; on "disengage-

ment," 63, 3zr; "The Dragon and the Uni-
corn," t7, 459nj3 ; and environmentalism,

+8-+g; and Federal \Writers Project, :12, 34,

36, 467nt, 457n9; In Defense of the Eartb,

49; journalist, work 2S, I7_j8; "Lerrer

from America j' fi-1+, 56; marital life, 4;,
S6-17; The lxlew Britisb Poets, 46-47; and

pacifism, 3j-36, 39-40, 42, jz, 63; "The
Phoenix and the Tortoise i' j6, 37-46, 48,
jr, j8, 6o, 63, 3oz, 357, 47tnl j; as pro-
moter, 5 r-5 2, t 4-57, r 39-r4o;prosody,
5o-6u self-representati on, 36, t6- j8,
6o-63, rco, 367; short lyrics, 34-3j, 35,

44-4t, j6; Tbe Signatwre of Things, 58-5o;
as viewed by peers, 36, 46, 5r, t4-j7, ro7,

467nto
Rhythm and blues, r y6

Rose, Stanley, ;o
Rosenberg, Harold, 97, roo, to3nr9
Rothko, Mark, rrB
Rukeyser, Muriel, y r

Russell, Morgan, 6

Russell, Sanders, 5 r

San Francisco Art Association, 76, 9o, t16,
rg5

San Francisco An Institute. See California
School of Fine Arts

San Francisco Mime Troupe, zor
San Francisco Museum of Art, ro, to, 84,9o,

92,95r 99, rrt, r t6, t77,2o2-2o3, 3\9-
36o; Festival of Modern Poetry ;o

San Francisco Museum of Modern Art. See

San Francisco Museum of Art
San Francisco Poetry Center, j6, t39-r4c,, j42
San Francisco poetry renaissance, 5o-t2,

54-57, r3g-t4o, t6o
San Francisco Police Department, j 38, 14z
Santayana, George, r !
Savage, Derek, 47

Schevill, James, 342
Scheyer, Galka, 8

Schorske, Carl, >x

Seigel, Jerrold, >o<

Seldis, Henry J ro, J t2, 3r j, 3 j4
Semina, r9z, ztz, zz6, 227, 23r-2j3, zj7-

z5o, z7o-274, 277-zW contents, 236-
24o; on drugs , 243-252; form, 232-236; as

locus of imaginary communiry 24c'-242;

on social issues, z7o-274, 277-283
Servicemen's Readjustment Act of ry44. See

GI Bill of Rights
Sexualirv: standards for public discourse on,

3o3, 3rj-3r7, jj7, 348-349, 355, 396, 43o,

$t-$5, 447-448
Sherwood, Richard E. , 3re-3r2
Shore, Henrietta, xvii
Sinton, Nell, 13r, r84

Six Gallery, 160, fiz-t54, r94
Snrith, Hassel, 92, 94, 99-r@, ro4-ro8, r ro,

r r3-r r t, r 2t, rzg, 236, 48m57; on ab-

stract expressionism, ro7-ro8, r r4-r r r;
and Man<ism, ro5-rc7, 478n25, 478n32;
paintings, 98, ro4-ro7; relationship to
poets, ro7; as teacher, 94, roTr r r j-r 14

Snyder, Gary, j2, 16o, r54, z9o, 357, 36t,
37o-4o2, 4o4, 4o8, 4zr, 432, 4Jj; and

Buddhism, j73-376, 378-384, 387, 396,
4o8, 4jr-452; and crakvalues, 379,

38 r-j81, l8y-385, j9r-392, 396-99; and

drugs, 378, 4oo; Eartb House Hold,

188-189; and environmentalism , 377-378,
J8r, J 88192, j97-98; and farnrly, 377,

378, 38t, 185, 388, l9j-39t, tfin37; on
female archeryp€s, 3 84, 385-187; "Four
Changes l' 38g192, jrTn$; on global
civilizati on, 376-378, 388-392, 4t 3; and
hippies, 378, 389, 4oo-4o2;in Japan,

)7t-377; andJack Kerouac, 374-37,5; on
Native American culrures, 37 j, 376, 378,

J8r, J8l-i84, 388; poetry 372-373, 377,

t8i-18t, 187, 39r, 39j-394; political
thinking and development, 37)-374,
ll5-y8, l8o-38r, j88-j9j, j96, 398,
4\r-4t3; and tribalism , 378-379, 38r, 385,

388192, 396-99, 4j3; on United States

history 372-373, j8r, j8r, j88-189, 398;
and Vietnam'War, 378, 39o

lndex 535



Solomon, Carl, t5z
Solomon, Hazel, rt6
Spectacle and experimental art, z8-29
Spicer, lack, rc7
Spohn, Clay, 4, 28, 67-79, 92, roz, r ro-r r j,

rz8; on creativiry, 7r-72; on dada, r ro,

rr2-rr3; education, 67-69, 7o-7r; Federal

An Project, work for, n-7t; Museum of
Unknown and Little Known Objects,
r ro-r rJ; as teacher, 78, 79, 92, rro; Vbrld
Var II, response to, 75-78

Staempfli, George \V. , r5z, t75
Steiner, George, 3 r;
Stereorypes, xviii, )odii, r3 j-r j6, rl+;of

beats, )odii, 64, t48, t j4_t j j, r j5-t j7,
r j9, r67-t7o, 2ro-2rt, 264, 439; of drugs,

244-24t, 2)t ; of gender roles, 4r, r 5o_
r52, rj5, t78, t84-r87, 367-370, 379,

l8 r-l87, 39j-399, 4t! i use in social criti-
cism, 38-lr, 3891g3, 395, 398-j99,
4t4-4t6

Stiles, Knute, r95

Still, Clyfford, 92, 98-rc4, tt6-rr8, rz8,
t6r, 33r; control of exhibitions, rr7-rr8;
philosophical idealism, roo; as teacher,

ror-r04, r17, rr8, r6r; work compared to
Kenneth Rexrotht poetry roo

Stockwell, Dean, zo7-2o8, 227

Subjectiviry: and abstract expressionism,

g9-roo; avant-garde discourse, place in,
r4a-r42, 24o, 37r, 44t-447, 45v458; and

beats, r t j, r 57, z4o, z5t-264; and collec-

tive memory, 24r-242; and conflict be-

rween ambition and ideals, r8 r, zoo-zor;
defined, pri-xxii; and determinism, 62,

24o, 297-298; and identiry, ,o.iu; and nar-
ration, )odi, 7, r jl ; mythopoeisis and

foundation of the subjecq Jor-J o3, 3j6,
4o8-4rj, 42o-42r, 42)-427, 416; and nar-
cissism, t2onr 7; tnpostsurrealism, r r-r l,
14; and sexualiqy, 367, 395; and social func-
tions of poetry 6o-66, t59-r7o, r78, r8o-
t9z, zo5-zrr) 213-2r5, 2t2, 292-294, :1zr,

y6; and stereorypes, >xiv, 7, 367-37o,

3By-386
Surrealisffi, rr, rJr 14, rS, j3
Symbionese Liberation A^y, 433

Talben, Ben, $yl5l
Temko, Allan, ro7
Theosophy, 6-7, t4r, z9o, 295

Thomas, Dylan, 47, r39
Trilling, Lionel, r35-t35
Trocchi, Alexand er, z4j-244
Tuchman, Mauric€, J r 8, 327

Uehara, Masa, 377, 386
Universities and art educarion, r3B-r4o,

ry7-r78

Vietnam'War, 2or, z7o-27t, 276, 297, 3jr,
378, 39at (22, 445:protest art and poetry
directed against, r9t, 323, 3t7-362, 4o4,

4o7-4o8, 413-423, 428-432; and psvcho-
analytic intelpretations of repression, 34o,

3t7-)62

Valsh, Zack, 274

Varhol, Ardy, zt3, 259, 287

Vatts, Alan, 3 89
\Wayne, 

June, 3 rz
Veather Underground, 433
\Weisz, AndrewJ., j, 2_Jr3
Velch, Lew, 258

Vhalen, Philip, r5o

Vhite, Minor, 92, rz9
\Wieners , John, 274

Williams, \William Carlos, 46, 47, jr
Villis, Ellen, 396
\Winters, Yvor, 47, \o, t4o
Vitt-Diamanr, Ruth, r 39
'W'omen in art, xvii, I-r j, r6-t9, 26, 32, 92,

ro7, rro, r t6-tt7, rz6, t3r, r 62, t69-zot,
zo8, zr4, 227, 246, zj3, 255_2y8, 277, z9o,

3rz, 318, 358-37o, 482n57, /9rn29
Vomen in beat generation, t67, t7o-zor,

2r j-2r5, zzSt 227, 246, 255-26o, 33t33r,
36817o, 377, :,86

\Women in poetry r t-r 6, 47,Io, I 2, SG,

r39-r4o, t67, 235, zjt, 218-l 59, z5z,

33o-33r, 342, 35t, 368-370, ,78, 389,

4r5-42r, 423, 428-432, 44j, 5 r|n36,

52rn3o, t2rn3r
\Woods, Gurdon, r3z

Youth rebellion , r\6, r B i, r 83, zo9-zro

536 lndex


